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SHIANTA
Samural
Serves”

In tenth-century Japan brave wartioss, skilled in
the use of bow, spear, and sword, served as proteciors
for nobles and their families who lived in rural oudy-
ing areas far from the capital, Kyoto Thess warriors
also helped the noble masters rake over lands from
uther families.

The warriors and their masters in the rural prov-
inces became known as semurai—a new dass of
people in Japanese sociery They gor stronger and
stronger, and sometimes they rebelled against the
emperor and his government In Kyoto One group,
known as the Taira, rebelled against Kyvoto in the
renth century.

Because the emperor and the city nobles were
not fighrers, they started using some of the samuiai
warriors as police and guards in the capital One ol
these samurai groups, the Minamoro, helped defear
the Taira ebellion
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Pater, £ 136, the two samial gronps loughs
each other aguen The Tait gained conteal and began
i take power from the ceatral government Uhere
was stil an emperor and his coust, but dhey had no
power he idea of serving a master was su stiong in
the samurai leadess, however, that dhey sill theughe
of themselves as servants of the emperor even though
the samurai held the power Between 1180 and 1183,
the rwo main samural groups fought an epic siruggle
catled the Gempet War This way is the source for
many of the stories and people in Japanese legends
and theater fistarted with the rebellion of an aged
Minumoto veieran and ended with complete defeat of
the taba forces

Une olkiale says that the ghosts of defeared Tai
wartios linger on the seashore where the last faral
battle took place. Crabs in the area have markings
thar ook like samurai war helmets These are the
souls of dead Taira warriors, according vo the sale

‘The samural winners of the war ruled Japan from
1185 10 1868, Samurai rule emphasized the wanior
might and strict discipline They were always ready
to kill or be killed Through their bravery and ferce
Aghting they successfully defeared two Mongol inva-
stons in the lare 1200%

The samurai class also starred enjoying some of
the culrural pursutis of the emperor and his court. In
the 1300%, many well-kmown fearures of classic Japa-
nese cubture evolved from older traditions, including
the Noh theater, the tea ceremony, gardening, and the
art uf making swords

To understand the aits of Japan, iris helpful 1o
learn abour the religions of Japan

Religions of jopan

Shinto is a religlon that started in Japan. It
centes on worship of nature The people had a deep
respect for mountains, streains, trees, and the soil.
They also worshiped the sun in the form of a sun
goddess, and they believed that the first emperor was
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an ancestor of the sun goddess They also belioved in
many lesser but sl important gods

Another ieligion of the Japanese people is
Buddhism, which originally came from India and
reached Japan in the sixeh century 4p

Zen Buddhism is 2 type of Buddhism that came
to be widely accepted in Japan in the 1100% Zen
Buddhism helped the samurai because it stressed
action and insiines rather than thoughe, f{'eiing, and
questioning Alse, Zen taught that there is no diffes.
ence between fife and death. Neither is wortlty of
consideration,

Thmugh meditation, z sammral could achieve the
Zew spiric and the willpower to force all thought and
questioning {lom his mind so he could fghr and die
without hesitation in the seivice of his master and
county Beash ro hint must be “liglter thana
feather ™

Both Zen and Shinto stiess a natwial, simple way
of looking at the world, which appealed to the samu
i He had 1o be able (o thiow ofl the many disrrac
tions atound him and focus on the single purpose of
his life being a warrior who was teady o die

The Tea Ceremony

Zeh monks brought this art form fron Clins to
Japan It provided a way for samurad wariiors 1o ielax,
only temporasily

Leaving his sword outside, the samural entered
the tea hut diough a low sitding doot. Then the tinu-
als of the tea ceremony would begin

The samurai Grse knelt and bowed decple 1o the
fleor The only decorations in the tea lionse wete 3
scroll of calligraphy (fine has‘}ciwgiting} ane u carefully
arranged vase of flowers, which the saratat and orher
guests at the tea ceremony guiely contemplered
Mars of rice-stiaw covered the floor A hes vy tron
kettle stood on 2 wooden support over a bed of hot
coals, Tea utensils, bowls and bamboo tea whisks,
wete set out on a wble Wit other guests, the sanm-
14t sat motionless aud watched sifently a5 the 1o
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preparer boiled the watet and prepated the tex. The
maotions of the tea server followed a slow and praceful
ritial. The Samurai drank the tea in three sips, the
fast sip being a loud “slurp.” He and other guUests
oliten admired e beautiful tea utensils, and some-
tinies composed poetry or played the fute. In this
sanctuary of tranquility, beaury, and ritual, samura
could pur aside the cares of the wartior’s world

A Samurai in Full Armor

A 10 years of age o boy of the somurai class started his
tralning He learned fencing, archery, wrestfing, hoiseback
siding, spear throwing, and how to plary a buttle He ako
fearned how te commiz suicide, If recessary At {5 the young
samurgl became an adult and could wear his hair puidted hack
ints o porytal in the warrior syle He coutd alke officially
oty < sword, his most prized possession

The Art of |

iaking Swords

Japanese crafismen achieved a high level of skill
in making ubjecrs of war, inchiding bows and anows
and matchlock guns, afeer they came into contact
with the Portuguese in the mid 15007

The armor that sapurat watriors wore was made
of hundreds of lacquered sreel or leather scales lzced
toperher with silk braids of different colors

The abject where crafismanship reached its high-
est level, however, was the swoid, constdered rhe “soud
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of the samural ” i 1epresented the warrior's self -Jisci-
pline, devotion 1o 2 master, and figheing skill A
samurai cleaned his sword every day, wiping the blade

foiry times, then reapplying oil,

Before o sword maker staired 1o raake 2 sword, he
peifarmed rituals. To purify his body be washed in
cold warer and prayed for guldance The swoidsmith
tried to be clean in mind and body so no evil
thoughts would enter the blade as he worked on it
arud farer cause it to commit evil acts,

Phe wattior needed a sword that was strong but
Hexible so it would noe break in battle st che
sword maker beated pieces of tron in a charcoal five
ungdl they were cheiry red. Then, be hammered the
hotiron nto a thin sheer, folded it in half, reheated it
aind hammered it out again This process would be
tepeated up to 18 dmes When the gently carved
blade was finished, it was polished 1o 2 high sheen

The sword guard (2 piece between the handle and
the blade} was highly decorated with landscape scenes
or events from history. The swoid handle was covered
with the skin of the giant ray (fish), which is like
tvory, and wrapped diagonally with silk braid wo
provide a good grip,

A fnished sword had o be handled in a certain
way As it was pulled out of the cover, it was rurned
with the cutting edge upward, and the blade could
never be touched with the hand o1 fingers

MNoh Theater

This form of drama grew out of carly Buddhise
dances In the 1300 it became the main form of
entertainment of samurai sactery The Noh plays were
taken from sainural storics of war and from classic
Japanese wales.

All of the actors were men, who presented the
stoey through song, dance, and wordless gestures
Every movement had symbolic meaning. Originally
these plays were performed cutside in very bare
settings. Sometimes weahhy samurai hiced actors 1o
perform at their homes.
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The actors wore slaborate and colotful silk robes
and nasks, which coulid represent a male or 2 female
of any age Uriginally there were three types of
masks: gods or demons, old men, and women To
show expressions, the masks were tilted in different
ways, 1o carch light or cast shadows

MNobr Theater

Before the actor went onstage, he would put on the mask
and fook through the eyeholes at bis mage in g mirror in this
way he irled 1o bedome the charocter he was playing

Landscape Gardening

The samurai nobles and wariiors cerminly weie
not the flist people in Japan 1o create beautiful
gardens. After the Japanese made contact with China,
inn the early 600, chey tried to make gardens like
those they had seen in China. One of the fearures of
these gardens was an artificial island and rock forma-
cdion in the middle of a poad This was meant 1o
re-create @ scene from a Chinese fable in which a
mountain rises up from the sea People of the upper
classes, who were the only ones who could atford o
have gardens, would floar around the pond in litte
boats and write poetry.

Later, in the 800%s and 900%, the emperor and his
court spent a lot of their time in cultural and artstic
pusuits They builr splendid houses and gardens,
wrote romantic poetry, played music, and created and
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